
Gothic  Revival:  Craft
Techniques for the Class Room
Inspired by the Leach Firm of
Cambridge
Written by Tamsin Wimhust and Processes Illustrated by Paula
Briggs and Sheila Ceccarelli 

Tamsin  Wimhurst  puts  four  craft  techniques:  pouncing,
tessellating, gilding and painting on glass, into a historical
context, by looking at the works of Victorian craft master
Frederick Leach.

Paula Briggs and Sheila Ceccarelli have worked with teenagers
and children to adapt some of these skills and techniques for
the classroom.

How to Make a Tessellated Design

‘Pouncing’:  A  Simple  Technique  to
Transfer Patterns onto Plaster Tablets

https://www.accessart.org.uk/gothic-revival-craft-techiniques-class-room-inspired-leach-firm-cambridge/
https://www.accessart.org.uk/gothic-revival-craft-techiniques-class-room-inspired-leach-firm-cambridge/
https://www.accessart.org.uk/gothic-revival-craft-techiniques-class-room-inspired-leach-firm-cambridge/
https://www.accessart.org.uk/gothic-revival-craft-techiniques-class-room-inspired-leach-firm-cambridge/
http://en.wikipedia.org/wiki/Frederick_Leach
https://www.accessart.org.uk/make-tessellated-design/


Gilding and a ‘Touch of Gold’

Painting on glass

The Firm

https://www.accessart.org.uk/pouncing-simple-technique-transfer-patterns-onto-plaster-tablets/
https://www.accessart.org.uk/gilding-touch-gold/
https://www.accessart.org.uk/painting-glass/


Stained  glass  windows  at  All  Saints  Church,
Cambridge,  painted  by  the  Leach  Brothers

In 1862 Frederick Leach started F. R. Leach & Sons, artist-
decorators  who  worked  with  the  best-known  Victorian
architects/designers including William Morris, Charles Kempe
and George Bodley.

Their expertise led the firm to work on ecclesiastical and
civic  arts,  crafts  and  decoration  as  well  as  domestic
architecture  and  interiors.

If their workshops could talk they would have told of stained
glass being designed, painted and fired; stone statues carved;
wooden  decorations  turned;  panels  chiselled,  decorated  and
gilded; furniture crafted; metal forged; and tiles painted. In
fact they could create anything that a well-decorated house,
church or college would need.

Pouncing



Example of hand painted decoration on plaster at
All Saints Church, Cambridge

Wall painting was a popular decoration for churches during the
neo-gothic revival in the mid to late Victorian era.

The paint colour was mixed by hand and then often applied
straight to the wall or ceiling. The design was often painted
freehand or using stencils which included a technique called
‘Pouncing’.



Wall  decoration  painted  in  Queens  College,
Cambridge

This technique is where the design is drawn out on paper and
the outline is pricked all around to produce small holes.



How to create a tessellated design

Click on the image above to see How to Make a Tessellated
Design.

This is then placed on the wall and dabbed all over with a
small bag of fabric filled with powdered graphite or chalk.
The powder is forced through the holes so that when the paper
is removed it leaves an outline of the pattern on the walls.

Pouncing

https://www.accessart.org.uk/make-tessellated-design/
https://www.accessart.org.uk/make-tessellated-design/
https://www.accessart.org.uk/make-tessellated-design/
https://www.accessart.org.uk/pouncing-simple-technique-transfer-patterns-onto-plaster-tablets/


Click on the image above to see how teenagers used ‘Pouncing’
to Transfer Designs onto Plaster Tablets

Gilding

Gilding by the Leach Brothers in Queens College,
Cambridge

https://www.accessart.org.uk/pouncing-simple-technique-transfer-patterns-onto-plaster-tablets/
https://www.accessart.org.uk/pouncing-simple-technique-transfer-patterns-onto-plaster-tablets/


Gilding was a popular finish for the ornaments that decorated
the ceilings of neo-gothic churches.

These ornaments were made of lead or plaster and were often
start that shone down from their great height once gilded in
gold.

The first stage to gilding is when gold is pounded until it
becomes as thin as tissue paper (25g can be beaten out to
cover an area of 3m square).

The  surface  of  the  ornament  to  be  gilded  is  prepared  by
brushing it all over with a glue called size.

This is left to dry until it reaches a ‘tacky’ state.

The gold sheets are then carefully laid onto the surface of
the ornament and the size sticks it to the surface.

The gold is then worked into all the areas of the ornaments
using a brush to push it down. There were special brushes made
for doing this including one made from squirrel’s fur.



Applying gold leaf

Click on the image below to see how to apply gold leaf to a
plaster relief sculpture Gilding and a Touch of Gold

Stained Glass

https://www.accessart.org.uk/gilding-touch-gold/
https://www.accessart.org.uk/gilding-touch-gold/


Window at the Leach Brother studio, City Road,
Cambridge

The  neo-gothic  revival  saw  a  resurgence  in  stained  glass
design for churches and domestic architecture of the day.

One technique used was that of Silver Staining Glass. This is
where silver nitrate is painted onto clear glass and fired
until the silver paint becomes part of the molecular structure
of the glass and produces colours from a pale yellow to a rich
orangey-amber.



How to Paint on Glass

Follow the link above to see How to Print on Glass.

Motifs or designs were painted onto glass ‘quarries’ or shapes
of glass that would be could together to form a leaded window.

For this reason diamonds, squares or other shapes that would
tessellate were popular. This type of stained glass window
also allowed a lot of light into the building which went well
with the decoration of a neo-gothic church where the walls
were decorated and deserved to be seen.

https://www.accessart.org.uk/painting-glass/
https://www.accessart.org.uk/painting-glass/


Leach Brother design for City Road of a 3 flower
prong



Leach Brother design for City Road of a bear



Leach Brother design for City Road of a bear

Constructed  Space  by  Anne
Harild

https://www.accessart.org.uk/constructed-space-anne-harild/
https://www.accessart.org.uk/constructed-space-anne-harild/


A  Cheerful  Orchestra  and
Other Ideas for Drawing Music
by Hannah Coulson

You May Also Like…
Pathway: Music and art

This is featured in the ‘Music and Art’
pathway

talking points: wassily Kandinsky

https://www.accessart.org.uk/cheerful-orchestra-ideas-drawing-music-hannah-coulson/
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drawing source material: orchestras

Design  Lab:  Phoebe  Cummings
at the V&A
Students, from the DesignLab at the V&A, London, worked with
artist Phoebe Cummings over a three month period to create a

https://www.accessart.org.uk/talking-points-kandinsky/
https://www.accessart.org.uk/drawing-source-material-orchestras-and-instruments/
https://www.accessart.org.uk/design-lab-phoebe-cummings-va/
https://www.accessart.org.uk/design-lab-phoebe-cummings-va/


site-specific,  group  piece,  from  unfired  clay  which  was
inspired by the historical 2D designs found on 19th century
British tableware in the collection.

Building  Stories  by  June
Nelson

Reflect and Discuss: Crits in
the Classroom

Making  Mini  Sculptures  that
“Belong To The Ground”

https://www.accessart.org.uk/june-nelson/
https://www.accessart.org.uk/june-nelson/
https://www.accessart.org.uk/crit/
https://www.accessart.org.uk/crit/
https://www.accessart.org.uk/mini-sculptures-to-the-ground/
https://www.accessart.org.uk/mini-sculptures-to-the-ground/

