Collaboratively Discovering
Common Ground

By Dr Judy Thomas

This response was written after the first meeting of
the Creative Pedagogy & Pathways Group

Bakhtin (1984) promoted pedagogies that facilitate
dialogic engagement; his ‘Chronotype’ theory
suggests time and space is inherent in narrative.

Our narrative, and that of our learners, has
shifted dramatically over the past year; we have
embraced new virtual spaces that present us fresh
opportunities. The online environment scaffolds
contemporary possibilities for connection and
dialogue in ways previously not considered.
Virtual adaptation has enabled us to come together
and create new freedoms to positively learn from
one another. This unites a divergent multiplicity,
where we can actively, more fluently, share
dialogue, in ways previously not so accessible. We
can exchange ideas and create new, beneficial
learning spaces that help us collaboratively
discover common ground and navigate challenges.

We are stronger together and the promise of this
dialogue is exciting. By applying online, dialogic
approaches to learning, we can cross boundaries
through beneficial zones of potentiality. The
overwhelming excuses for being insular no longer
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exist; we can cross-sectors to collectively
explore creative spaces to reflect, question,
challenge, develop, innovate, and inspire. This
dialogue can stimulate change and positively
create wider access to art and future creativity.
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Which Artists: Cas Holmes

What We Like About This
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Resource...

“The sense of journey and feeling of movement is
such an interesting part of Cas’ textile work
here. We 1love how 1location and place 1is
communicated through the variety of fluid and
meandering textile marks used. Cas’ Romani
background as well as early experience living in
Japan make for a rich cultural backdrop to her
work. The themes here could be explored in the
classroom by asking children to use memories of
places they’ve visited to produce a creative
response using fabrics and mixed media” - Rachel,
AccessArt

You Might Also Like...

ik2
B

Draw Your Home



https://www.accessart.org.uk/draw-your-home-collage-stitch-and-fabric-crayons/
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Landscape Sculptures

Working with Dogwood
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What We Like About This
Resource...

“It’s lovely to see a resource that centres on a
particular material and the scope it offers. I
particularly like how the dogwood is used here to
make wooden beads. This idea could be developed
further by looking at how wood has been used to
make jewelry throughout history and within many
different cultures.” — Rachel, AccessArt.

You Might Also Like...

A Passion for Woodworking



https://www.accessart.org.uk/a-passion-for-woodworking/
https://www.accessart.org.uk/a-passion-for-woodworking/

Visual Arts Planning: Trees, Forests and
Landscape

Which Artists: Nathan Ward
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Which Artists: Toby Pritchard

What We Like About This
Resource...

“It’s a really positive thing for an artist to
share the concept of the creative journey. At
AccessArt we believe journeys are pretty important
and we are pleased to show this in action through
Toby Pritchard’s post. We particularly like the
anthropomorphic element, and how this really
brings life to Toby’'s work.” — Rachel, AccessArt

You May Also Like...

Anthropomorphic Animal Paintings
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Exploring Animation
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Teaching for the Journey not the Outcome

Dropped Cone Sculptures with

Julia Rigby
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What We Like About This
Resource...

“There’s a really fun element to this activity
which is you can imagine all children really
enjoying! The idea of food on large scale is a
great starter for a sculpture project and an early
exploration of working in 3D. What’s really
positive to see 1in this project is how the
children used their sketchbooks to design their
ice creams prior to working in 3D. They then had
the opportunity to re visit and refine their ideas
as they worked. This provides a sold foundation
for the concept of design development and design
through making- both of which underpin any visual
arts or design project or profession. For more
support on how to develop sketchbook practice in
your setting please see our Sketchbook Journey” -
Rachel, AccessArt

You Might Also Like...


https://www.accessart.org.uk/the-sketchbook-journey/

Art Club Cafe

Communal Drawing: Summer Picnic
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Redesigning Food Packaging

Volcano Painting inspired by
Frank Bowling

See This Resource Used 1In
Schools..
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What We VLike About This
Resource...

“We love how this activity provides an opportunity
to explore a well known Artist’s work, through
focussing on their materials and techniques. The
children looked at Frank Bowling’s work before
creating their own individual responses that
retained individual ownership - something we


https://www.instagram.com/sthilary_art/
https://www.instagram.com/sthilary_art/

advocate as part of a rich and balanced visual
arts education. It was also great to see how a
professional artist visited the school to further
enhance the children’s experience.” - Rachel,
AccessArt

You May Also Like..

Pathway: Cloth, thread, paint

This 1s featured in the ‘Cloth, Thread,
Paint’ pathway

Talking Points: Frank Bowling


https://www.accessart.org.uk/cloth-thread-paint/
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Talking Points: Hannah Rae

Talking Points: Alice Kettle


https://www.accessart.org.uk/talking-points-frank-bowling/
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Portrait Club

What We Like About This
Resource..

“We’re really grateful to Jake from Draw Brighton
for sharing this activity which became so well
received during lockdown 2020.

This is the perfect reminder that wherever we are
in the digital or physical world, we have our
eyes, hands and faces, and drawing provides a
wonderful opportunity to come together in small
groups to make sketches of each other. Use this
activity as an ice breaker before a workshop, or
as a transition activity between classes or


https://www.accessart.org.uk/talking-point-alice-kettle/
https://www.accessart.org.uk/portrait-club/

events. Thank you Jake!” Paula, AccessArt

You Might Also Like..

Pathway: Exploring Identity

v

This is featured in the ‘Exploring

Identity’ pathway

Talking Points: Njideka Akunyili Crosby
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Making Physical or Digital Layered
Portraits

Introduction to Portraits

g -,
g

Exploring Portraits in Graphite, Collage
and Clay
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AccessArt Explores
Shakespeare

Are you an Upper KS2 or Lower KS3 teacher planning on studying
Shakespeare as part of your English Literature curriculum? If
so, AccessArt needs your help!

We are thrilled to announce the launch of a brand new project
that links the visual arts with Shakespeare — and we are
looking for schools to take part in the project pilot to help
us gather evidence for a series of inspirational resources
that explore new ways to study Macbeth, Romeo & Juliet and A
Midsummer Night’s Dream.

The focus of the project delivery will be through visual arts
sessions, but with strong links to aspects of the literacy
curriculum such as knowledge and comprehension of language,
reconsigning themes, and comparing characters when discussing
dramatic literature.

What do you need to do?


https://www.accessart.org.uk/exploring-portraits-eleanor-somerset/
https://www.accessart.org.uk/accessart-explores-shakespeare/
https://www.accessart.org.uk/accessart-explores-shakespeare/

1. Let us know if you would like to take part (see details
at bottom of the page)

2. Be able to deliver a short series of visual arts
activities, pre-planned by AccessArt, that explore one
of the plays listed above during the Autumn term 2021 or
Spring term 2022.

3. Come along to a drop-in Zoom session/s where we will be
providing practical demonstrations of some of the
activities that support the project delivery

4. Document the activities taking place (preferably with a
colleague to assist) and send the named and captioned
photos to us

5. AccessArt will then pull all the evidence together to
create a series of Shakespeare resources on the website
which we can share with our wider UK and international
teacher and artist community

Interested? Let us know! Please email
rachel@accessart.org.uk answering the following questions:

 Why you would like to take part in the project and why
it appeals to you

 What Key Stage the participating children would be

 What your play preference is out of Macbeth, Romeo and
Juliet or A Midsummer Night’s Dream

We are looking for approximately 5 schools to take part in
this initial pilot. A full project breakdown will be sent to
all participating schools and the pre planned sessions will be

made available by June 30"

We look forward to hearing from you!


mailto:rachel@accessart.org.uk

Which Artists: We are out of
office

Gabby Savage-Dickson: Etching

What We Like About This
Resource..

“These are such beautiful and evocative images -
certain to inspire. There is a lot of potential
for schools to explore Gabby’s work as a way to
inspire pupils to create their own imagery
inspired by literature, or inspired by imaginative
writing by pupils.

Although etching might not be particularly
accessible to many schools, there are low tech
ways of approaching the process (see below) which
mean pupils can explore similar ways of working in
the classroom.” Paula, AccessArt

You May Also Like..


https://www.accessart.org.uk/which-artists-we-are-out-of-office/
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Printmaking Using Packaging
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MonoPrinting with Carbon Paper

Gabby Savage-Dickson: Felting
& Embroidering Sets

What We Like About This
Resource...

“It's really interesting to see how Gabby works
across the different disciplines of textiles and
illustration in her work, and you can see how the
principles of each are present 1in these
beautifully made felt sets. We enjoyed learning
how she went between planning and making — showing
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that the process of creating isn’t completely
linear, and that the journey of idea creation can
happen through sketching ideas, but also through
making itself” — Andrea, AccessArt

You Might Also Like...

Pathway: Set Design

- . 4

This is featured in the ‘Set Design’
pathway

talking points: negative space by tiny
inventions


https://www.accessart.org.uk/set-design/
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Explore the work of animation directors

Max Porter and Ru Kuwahata.

Making Mini Food

Stitched Homes
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Mini World LIght Boxes

Rosie Hurley: Esio Trot
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What We Like About This
Resource..

“Rosie highlights the importance of embracing a
wide variety of interests and ways of working into
our wider creative practice, resulting in
wonderfully rich and very personal explorations
and outcomes.

There are so many clues 1in this resource for
teachers. Look out for how Rosie slows down her
whole process into a series of interconnected
stages, which weave in and out of each other.
These include time for research (collecting and
observing), analysing and revisiting, drawing,
making and finally documenting.” Paula, AccessArt

You Might Also like..

Pathway: Telling Stories through drawing
and making



https://www.accessart.org.uk/telling-stories-through-making/

This is featured in the ‘Drawing Stories
Through Drawing and Making’ pathway

Pathway: Set Design

This is featured in the ‘Set Design’
pathway

talking points: negative space by tiny
inventions
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Gabby Savage-Dickson: Felting &
Embroidering Sets

Year 3 Roald Dahl & Quentin Blake
Homework

Draw, Paint, Build, Make: Gallery Project


https://www.accessart.org.uk/gabby-savagedickson-felting-sets/
https://www.accessart.org.uk/year-3-roald-dahl-quentin-blake-homework/

Natsko Seki: Making Broadway
Market

What We Like About This
Resource..

“This resource shows pupils how the experience,
background and passions of an illustrator all feed
into his or her work.

We like the way Natsko shares how her experience
over time informs her work. For example, her
background as a “visitor” or person living in
cultures which she isn’t initially familiar with,
enable her to see that culture through fresh eyes.


https://www.accessart.org.uk/gallery_project/
https://www.accessart.org.uk/natsko-seki-making-broadway-market/
https://www.accessart.org.uk/natsko-seki-making-broadway-market/

She takes these observations in through her
sketchbooks, and then these inform her work at
various points going forward. This is an important
concept when facilitating art and developing
pupils’ own creativity — and_sketchbooks provide
the perfect tool for building this experience.”
Paula, AccessArt

You Might Also Like..

Creating a Book World with Rose Feather



https://www.accessart.org.uk/the-sketchbook-journey/
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Illustrating Stories: Creating
Storyboard and First Dummy Book

Illustrating the Jaberwocky
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Ethos: Learning From
Participants

The Art Of Zines

You Might Also Like..

Pathway: Print & Activism

This 1s featured in the ‘Print &
Activism’ pathway

Talking Points: Luba Lukova
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Making Large Scale, Screenprinted,
Collaged, Co-Created Campaign Posters!


https://www.accessart.org.uk/talking-points-luba-lukova/
https://www.accessart.org.uk/talking-points-what-is-a-zine/

PRUDUCERS

NOT
CONSUMERS

e

Making an Artist’s Book

——‘
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Reciprocal Relationships

By Professor Samantha Broadhead

This response was written after the first meeting
of the Creative Pedagogy & Pathways Group

“I think it is really important that those who
believe in equitable access to the arts should
work together. However, people from different
sectors, institutions and organisations are
working in art-silos. We need to l1ift our heads
out of our own silo and talk to others who are
trying to do the same thing.

I totally agree that differences in language,
experience and context are elements that can
impede conversations carrying on. I worry that we


https://www.accessart.org.uk/which-artists-book-artists/
https://www.accessart.org.uk/reciprocal-relationships/
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are sometimes talking to ourselves and not taking
enough time to listen to and ask questions of
others.

I would be interested in having a conversation
with someone teaching art in a school and finding
out what we have in common and how we could act
together. This would need to be a reciprocal
relationship. Maybe we need some one-to-one or
small group meetings to build this understanding.
I have to say that I feel personally excluded from
a lot of larger discussions because they tend to
focus on school curricula, when we could also be
asking: how does this work in adult and community
education? Or how does this work in further
education or HE? How does community arts
contribute to the debate?

Maybe a way forward is to start facilitating
cross-sector sessions which are about finding
commonalities, asking questions and looking
outwards? Then we may understand each other’s
values, priorities, hopes and fears. I can
imagine how all the interested arts groups could
work together to the benefit of everyone, but I
think it needs graft and attention and persistence
and leadership.”




Plain English and a Realistic
Connection Between Classrooms
and Pedagogical Discussion

By Clare Boreham

“I feel that what happens up high in government
and Ofsted can become very mistranslated on the
ground by SLTs and subjects leads trying to make
sense of what they’re supposed to be doing and
how. I've noticed recently that few young teachers
have a great deal of confidence in Art themselves
and schools try to use the same pedagogical
approaches as in other subjects. In practise, I’'ve
sometimes felt Art 1is closer to PE at times. I
also feel that what some people in academia think
is happening on the chalk face, may not be the
case everywhere.

This is why I personally think the visual, easily
accessible ‘projects’ AccessArt has, mostly
devised by artists, work so very well in schools.
It’'s not bogged down with learning intentions and
success criteria. Or a formulaic pedagogy.

During the discussion, I was glad to hear
passionate plea made that ordinary teachers are
involved in this group; this is very important.
Some language used by academics can also quite
abstract. If we are going to have any impact
anywhere, on the chalk face, plain english needs


https://www.accessart.org.uk/plain-english-and-a-realistic-connection-between-classrooms-and-pedagogical-discussion/
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to be used. (I'm aware though, that when I talk
about ASD, it’s also sometimes very abstract to
the uninitiated! So it’s easily done.)

I think one of the issues with the current
curriculum is there is so little guidance for Art.
Which was a wonderful open ended opportunity, but
I feel subconsciously meant it seemed 1less
important in some schools, besides the very packed
history curriculum for example, and non specialist
Art leads weren’t sure what to do. I have an Art
degree and had taught for more than 10 years and I
struggled!

Initially I was asked to come up with art units
that helped to deliver the enormous amount of
history and geography, as apparently many schools
were taking that approach. I had to spend time
researching my gut feeling that this was wasn’t
the right approach for all units. I feel like I've
had to say ‘No’ an awful lot over the last few
years. And spend a lot of time solving the
conundrum of what could be happening instead. This
is still ongoing!

A little while ago I saw a question in a forum;
“I've been asked to do a unit on proportion for Y3
linked to Charlotte’s Web..” I feel some Art
curriculum leaders have to spend a lot of time
doing mental gymnastics. And I think about the
children on the other end; how much engagement is
a top down formulaic topic actually going to have?
A happy child will learn..



My husband is an architect and sometimes teaches
second years at the local University. He'’s noticed
a gradual decline in creative innovation and
confidence in the last few years. In terms of
creative industries, they’'re very much an
important one to think about. Practical critical
thinking and confident creativity is an incredibly
valuable skill that we do risk losing workout risk
taking, innovative, evolving approaches to Art
Education.”

Any opinions expressed in this communication are personal and
do not necessarily represent the position of Benton Dene
School in any way

How Can We Evidence
Development of Imagination &
Creativity

By Paul Carney

This response was written after the first meeting
of the Creative Pedagogy & Pathways Group

“A thought came to me in a debate last night.
Everyone is obsessed with measuring tangibles -
knowledge and skills progression, but how can we
evidence the development of imagination and
creativity?


https://www.accessart.org.uk/evidence_creativity/
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What would that look like and would it make a good
focus for our project?

It would highlight what is being missed, what is
being lost and is the antithesis of what is being
done at present.”

Please add your comments below if you would like
to contribute to the debate.

Backbones & Autonomy

By Dr Helen Burns

This response was written after the first meeting
of the Creative Pedagogy & Pathways Group

Strengthen our backbone.

“We are all in our own worlds, busily contending
with trying to survive and do a good job for
people. We don’t get time to think about the big
picture or about how we have come to this. I think
arts ed practitioners need some kind of CPD which
helps us to understand and be able to articulate
the context for our work, theoretically and
coherently. I think this would need to include a
historical perspective of arts in education. This
would go right back to Plato and Aristotle and to
dualistic ideas which polarise thinking into


https://www.accessart.org.uk/backbones-autonomy/
https://www.accessart.org.uk/creative-pedagogy-and-pathways/

academic/intellectual as opposed to sensory
activities/things we do with our hands - these
ideas pervade into todays education system and de-
value art.

We should also look at historical, political
agendas in relation to arts education and of
course, at neoliberalism and how this shapes and
negates art education. We then need to look at
alternate ways forward. This would include
strengthening understanding of a cognitive and
metacognitive perspective of the value of art
experience (Eisner, Efland etc.). I think we
should also look again at imagination and
creativity because a lot of what 1s said about
these has become quite rhetorical - with
imagination barely understood really. What does
this imply for pedagogy (Dewey, Atkinson, Greene

etc.). That’'s how I would do this anyway - and
within a format where practitioners are creatively
constructing their own

overview/articulation/model..perhaps as an artwork,
from the information provided (I’ve done something
like this before, where practitioners constructed
a map/image as we went through the ideas). I like
your Russian doll idea (I'm a collector)..it’s like
building a russian doll where you have put
together and related layers of knowledge, to make
an intrinsically strong piece of thinking, which
has real integrity because it is well-informed,
related to your own experience and therefore, you
have strong belief in it.



Enabling people to develop autonomy, 1in and
through art.

I imagine some kind of very light touch scheme,
which provides just enough structure to support
people in school/community settings to set up a
project which does not have to comply with
official agendas. This is inspired by Keri Facer,
who talks about small, grass roots projects as a
means of combatting neo-liberal capitalism which
is the source of climate emergency — you can't
fight from within the system - you have to find
another way. We need to help people find other
ways. Other ways to be free to do art but through
this, ways to be free to think and to have
personal and democratic agency.

Practically, I imagine offering ‘start up’
workshops which equip people to get projects
going. Offering help with the project design.
Being able to offer a small amount of money for
the project, with access to artists, resources
etc. Preferably being able to do some research
around these projects — but doing research rather
than asking for reports etc. There could be a blog
or something which connects the projects.

I think that one part of the support should
include enabling people to develop an
understanding of metacognition, through art
experiences, about imagination, creativity and
voice/agency.”

Please add your comments below if you would like to contribute
to the debate.



