The AccessArt, 40 Artist
Educator, Evaluation Space

40 Artist Educator Evaluation Space

In 2014, AccessArt was funded by Arts
Council England to create 40 resources
which highlighted, celebrated and shared
the work of diverse artist educators. New
relationships were built, new audiences
inspired, and new members attracted to
AccessArt to ensure the sustainability of
the organisation..

Comment by Susan Coles

- “Reading and viewing the AccessArt 40 Artist
Educator Project is a pleasure. To see the
resources online and travel along the path of
each individual artist educator project 1is
stimulating and exciting.” Read More..

The value of the visual arts in life long learning
cannot be questioned. Not only is it essential to growth
and development in young people in school, but also the
transferable skills that it teaches are skills for life.
It develops creative thinking, the ability to reflect,
risk taking, enjoyment, pleasure, and it also teaches

‘making’ skills. In the 21°" century we must teach people
to be visually literate. Art will help them to become
viewers, consumers and critics of visual information. We
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must teach young people to navigate images, to evaluate
them and to use them to communicate. Through making art
they will learn to create and design meaningful visual
information themselves, 1in both expressive, and
innovative ways.

Changes to the educational landscape in recent years
have not diminished enthusiasm for visual art but
provision has been eroded by curriculum changes and
accountability measures. Funding for community-based
activities has also been affected. This rich and diverse
resource from AccessArt, will support all of those
people who are working to engage people in the visual
arts. One of the aims was to celebrate the unique
approach of each artist to teaching and facilitation.
The diversity in approaches and in content and
methodology make this resource invaluable in an area
where individuality 1is to be both encouraged and
celebrated. These activities have allowed participants
to create and design meaningful visual outcomes and
information themselves in both an expressive, and
innovative way. The activities also value the creative
thinking process. They will serve as exemplar materials
that can be shared and developed by other artist
educators. They will encourage others to aspire to
inspire.

It has also involved the artist educators in their own
formal professional development through designing a
project and creating resources, and acts as a conduit
for the professional development of others. This 1is
active and creative networking through an online
collection, and a place where comment and conversation
can occur. It becomes a professional network, where the
individuals who use it are part of a community, which,
in itself has strong common beliefs. It values and
promotes the visual arts as a learning experience,



showcases the diversity of the artist educators and
their practices, and becomes a stimulus for those who
visit the web space and resource for inspiration. As
AccessArt gathers more members, this sense of community
and belonging grows and influences. Good teachers are a
product of good nurture and it is an ongoing priority
that we nurture educators. Keywords in these resources
are showcasing and celebrating.

Arriving on the well-designed webpage itself, invites
the visitor to enjoy and be inspired. The layout is easy
to navigate and to follow. Each of the projects is given
its own thumbnail; all of these are visually
exciting/inviting and take you into the accessible
format of reading the descriptor and then following the
project, stage by stage, through photographs (sometimes
video) and explanatory text. Context and rationale are
also explained. The variety of context is important,
there are workshops in primary schools, secondary
schools, museums, galleries and public spaces. There are
also artists sharing their practice from their studio
bases.

Hyperlinks and video links flow well in the design of
the pages, and the invite to add a link to a Pinterest
page is another way of taking the information to a wider
audience. Being able to share via social media, at the
click of a button, increases audience range and
potential membership.

Connecting to the artist educator though their personal
photo image and web links and the short (but useful)
biographies are very valuable. This places them as real
people who visitors to the webpages can connect to.

One of the stated aims was to celebrate the artists’
unique approach to teaching and facilitation, highlight
the value of their contributions



and broaden and enhance educational and creative
experiences. This aim has been achieved through the
accessibility of the high quality resources, and also
through taking some of the activities into the school
and community setting, and seeing artist educators work
with learners in a “live” brief situation. The benefits
of this, to each community, is a legacy of good and
creative practice in art, craft and design.

If the audience can be estimated at 60000+ at the time
of the evaluation, then I would anticipate seeing this
grow as it is disseminated across local, regional,
national and international networks and social media
platforms. The World Wide Web has created a space for
teachers where they can share and where autonomous
professional development is supported. The 40 Artist
Educator Project is a successful and positive model for
such practice. Quality assurance is guaranteed through
the knowledge and experience of Paula Briggs and Sheila
Ceccarelli. This has also led to a diverse range of
practitioner and foci in the collective projects. Small
scale, large scale, two-dimensional, three dimensional,
permanent, transitionary, traditional, contemporary,
individual, group, risk taking and problem solving, all
of these (and more) are covered in the 41 projects.

Working with other organisations and partners has also
been integral to the success of the Artist Educator
Project.

The projects are not just about making, they are about
knowledge, evaluation, critical understanding and
generating ideas and responses. “Through their active
participation pupils learn to explore their imagination,
generate ideas, acquire skills and apply judgement.”
NSEAD National Curriculum Guidance June 2014. Children’s
well-being is enhanced by directly engaging with the
visual arts.



From my point of view these resources need to be
signposted and shared, with informal evaluations as part
of the online/social media conversations. Working with
other organisations and partners (local and national)
has also been integral to the success of the Artist
Educator projects. This will support the dissemination
of them.

If the 40 Artist Educator projects are added to, then, I
would suggest more gender and ethnicity balance, to
reflect life in modern Britain. This balance would
continue to build on the social, moral, cultural and
spiritual elements of these projects. In an education
system, which is heavily slanted towards numeracy and
literacy, the visual arts allow children to create their
own reflective spaces and to express themselves in a way
that develops sense of worth and well-being. Teachers
are pushed for time to be creative with their own
planning for the subject. AccessArt has created a portal
to excellence and ideas, which will inspire them to be
more creative teachers.

Susan Coles, Immediate Past President of NSEAD
February 2015
https://twitter.com/theartcriminal

The 40 Artist Educator Project at a
Glance

40 Artist Educators Inspired us with
their Practice


https://twitter.com/theartcriminal

40 inspirational resources covering many
aspects of the visual arts

We now have over 950 Members and 9000
Subscribers using the Resources with
their Audiences..

Teachers, artists, facilitators and
interested individuals..



We Tested Resources in Four Schools with
Six Artists

4 schools in Cambridgeshire helped us
test our resources
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We completely redesigned the AccessArt



website to make it mobile responsive and
easier to find the info you need..

. and Created another 30 Resources from
Applicants to the Project..

Sometimes we just can’t say no! We worked
with many additional artist educator
applicants to create extra resources!

And Developed our links with a Number of
National Organisations



nsead

The project helped us nurture our links
with many organisations including NSEAD,
Engage, Axis, Campaign for Drawing &
Anglia Ruskin University, as well as many
museums and galleries and smaller arts
organisations

Explore our 40 Artist Educators..

From drawing to photography, printmaking
to painting, design to installation art..



Click the image above to see all 40
resources

How do the 40 artist educators feel about
the project?
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“As an art educator who places emphasis
on theory, it can sometimes be difficult
to place oneself amongst a practice-heavy
artist educator group. Paula and Sheila
were pleased to represent an Art
Historian as one of the 40 Artist
Educators. I was also pleased to be
present at the 2014 Engage Conference
when the programme was highlighted as a
case study, which may hopefully lead to
future work.” Anna Linch: Putting You 1in
the Picture
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“I have just hosted 4 South Korean
students who found me on the resource and
came to visit me from Seoul . They are
researching and developing a programme
the MAYEYE programme, for children with
visual impairments.” Gillian Adair
McFarland
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“I offered the resource as a way of
opening up possibilities for others. That
has always been important in my

practice.” Frances Hatch
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“A rare opportunity to talk about my work
with no hindrance. A fantastic way to
share best practice and for Artist
Educators to be recognised as valuable
both creatively and within education.
There 1is an unfortunate layer of snobbery
often attached to work done within the
realm of “Art Education’ that fails to
recognize the importance of arts
education for individuals of all
abilities. For some pupils the arts are a
place of comfort where they can shine and
be recognised for their talents, for
others it is a pleasurable past time that
hopefully will nurture an interest that



will last a whole lifetime and for others
it is an avenue to expression that they
cannot find elsewhere in the curriculum.
Whatever a pupil’s ability encouraging
and supporting expression in all forms 1is
an envaluable part of creating on going
stable and healthy mental well being and
as an Arts Educator I take this aspect of
my work extremely seriously”





http://www.ann-bridges.com

“ITt was very useful to be able to
evaluate an actual project by presenting
it to a potential new audience. It gave
me the opportunity to make a permanent
record of the printmaking processes and
the pupils’ achievements. I was very
pleased to be able to include a reference
and link to the AccessArt resource when
applying for a recent school based
project. A very valuable addition to the
CV.” Ann Bridges Painter/Printmaker

“Paula and Sheila are both incredibly
enthusiastic and encouraging — always. I
really hope AccessArt continues to
receive support and funding as they are
creating really valuable resources and a
pleasure to work with.” A 40 Artist
Educator

“Back Lane Artspace has found AccessArt
to be a truly inspirational resource.
Finding a thriving organisation with so
many 1interested and interactive members,
who share the same values and the same
approach to teaching creativity as our
own, has inspired and encouraged us to
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consider how we can provide and promote
more high quality arts experiences to
more children. As a result we have become
“The Children’s Art School”, a non-profit
organisation. Our aim now is to provide
more art education in more locations and
to reach as many children as possible
regardless of social status or family
income. We are also forging partnerships
with more schools, providing bespoke
visual and multi-arts experiences and
supporting creative approaches to
teaching throughout the curriculum.” The
Children’s Art School, Holmfirth.



Please rate your experience of working with
AccessArt:

How inspired S50
did you feal...

How valued did
you feel dur...
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“It has been a pleasure to work with
AccessArt. I was very appreciative of the
support that Paula and Sheila gave me
during the development and editing of the
resource and also their care and
attention to detail in presenting my
resource on the AccessArt website.”



Did you feel the finished resource
accurately represented an element of your
practice?

No

0% 10% 20% 0% 40% 50% 60% T0% 2% 80%  100%

Would you like to work with AccessArt

again?
.
No
Maybe
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Being chosen to be one of the 40 Artist
Educators made me think about my work. It
felt good to share my projects

professionally through AccessArt. The

young students that took part in the

projects were excited that they were

going to show their work to a large

online audience. We all felt valued.

Being involved with AccessArt has boosted
my self confidence because they have

recognised the value of my work. I know
my students enjoy our art projects but
AccessArt know that sharing these

projects will mean that many others can
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are more hits on my art blog so I am
getting new visitors from the exposure.”
Sharon Gale, ArtCabin

“I had a Lot of email correspondence with
Sheila who was extremely encouraging and
supportive throughout the process.”
Ursula Kelly, Artist Educator
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“The flexibility of AccessArt to enable
me to contribute ‘ideas’ as opposed to a
specific activity was great. The site is
such an excellent way of linking artists,
educators and ideas together. My resource
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has been on the site for a few weeks and
is already attracting attention. I really
look forward to seeing how this
continues.” Henry Ward

“I think I am most likely to share the
collaboration when I’'m applying for work
or proposing a partnership by including
it in an email or application document,
or when I'm working with students and
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really imaginative ways of engaging
people creatively.” Hannah Coulson,
ReachOutRCA

Find Out How the Resources were Evaluated
in Schools

Jo Allen & Rachael Causer at Ridgefield
Primary

Ann Harild at Chesterton Community
College


https://www.rca.ac.uk/more/reach-out-rca/
https://www.rca.ac.uk/more/reach-out-rca/
https://www.rca.ac.uk/more/reach-out-rca/
https://www.rca.ac.uk/more/reach-out-rca/
https://www.accessart.org.uk/jo-allen-rachael-causer-ridgefield-primary-school/

Hannah Webb at Witchford Community
College
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Susie Olczak at Swavesey Village College

Just some of the artists and teachers
using AccessArt..

“I love the experiential type of art that
is on the website...it 1s so different
from any other website that I have seen.
I enjoy looking for new ideas for my 21
art classes that I teach....Keep up the
great work!!”


https://www.accessart.org.uk/vivid-young-creatives-susie-olczak-swavesey-village-college-cambs/

1/ s Coolgarrow Kids added 3 new photos.
% July 11,2014 -

Only two days left to book a place on Coolgarrow Kids first summer
workshop 'beyond the brush'. In this workshop kids from 6 - 12 will be
invited to explore the use of 'other' materials and tools to create works of
art. Pictured - 'faux woodcut' - the young artists will create their own scraper
boards and use such tools as nails and screwdrivers to create an image.
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“I primarily use this site when I need a
little inspiration for my teaching. I
have been an art teacher for 8 years, but
I am always interest in developing and
expanding my range of approaches and
ideas. I often find that I get a little
side tracked on the site and these
research tangents occasionally inspire a
fresh approach to some element of my own
art work.”

Michelle Weeks, Paulet High School

Staffordshire

“I have been using AccessArt for over a year, to help develop



my Art teaching and gain new art skills. I originally joined
as a way of getting CPD, without having to leave my school.
AccessArt has helped in motivating students. We have all
acquired new skills both teachers and students. The different
approaches to drawing have helped to increase our exam success
at Paulet.

I increasingly use the blind drawing techniques as not just
warm ups but as the start to longer tasks, getting the
students to think outside the box. I loved the quiet drawing
techniques students have been drawing in the air, ‘quiet and
shy drawings’ have become a partof our department vocab and
have helped to build confidence and accuracy when recording
from life and memory. Using the ideas from projects and
drawing techniques have made drawing fun, students
particularly liked the sensory drawing activities — drawing
through touch.”

”n

I continue to find Accessart resources
incredibly valuable and I continue to
spread the word to friends and
colleagues. It is a great springboard for
developing ideas.”

Felicty Heath, Adult and Community
Learning Surrey




Surrey

“I've been looking at the website since about March this year.
I am a painter and teach adults. Accessart has helped me
develop ideas for teaching when stuck with course planning,
and needing to come up with new ways of doing things. I know I
can find solutions on your site, which I adapt for adults. It
also helps with my confidence as often I'm reminded of things
I’'ve forgotten, and that I can do successfully.

I have introduced a ‘Drawing & Thinking’ project in an adult
0il painting class in an attempt to get learners to think
differently, enjoy the process and not be judgmental. For this
I've used some of your drawing ideas — 3 shapes, continuous
line drawings and more. They are great for this purpose as
they are quick ( but can be expanded), and fun — exactly what
I want these learners to have, but with a very definite
learning outcome that they can apply to their painting skills.
Also taking inspiration from other artists’ work — ‘making
drawings with mass’ — Henry Moore’s sheep drawings fitted
perfectly into work we were doing about volume.

I can’t remember how I found your site, but it really has been
hugely beneficial to my teaching. For myself, it also inspires
me to do my own work — just looking at other people’s work can
do that for me!”

“As a full time Fine Art student, I aim
to work within the community on
graduation. The AccessArt site 1s a
fantastic resource which helps to develop
my imaginative thought process when I am
trying to develop workshops.”

“Great sharing and ideas and easy to use.



I really value the teaching and approach
to using the gallery as a focus and the
variety of community connections that
AccessArt makes. I am out of mainstream
schools and in a gallery situation where
I teach many after school classes. The
approach 1is not curriculum driven and
very inspiring and freeing and makes me
look closely at what I teach and how I
teach it.”

Kate Munro, Artist Educator

Norfolk

I've been using AccessArt for about a year, and became a
member in June. As a freelance artist and workshop leader it
has been almost like having a friend to bounce ideas around
with, getting so many balls rolling, and inspiring many
projects. Also really good to know there’s a community out
there as when you are almost always leading projects alone.
Great, thank you.”
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“I am planning to develop activities for
children for visual arts, for the
National Gallery in Kosova, Prishtina. A
friend from Edinburgh told me about this
website. I am hoping to find ideas about
engaging activities for children and
making art accessible to young audiences.
I have finished MA in Arts and Cultural
Management in Edinburgh and temporarily
living in Kosovo. Many thanks, Enita
Westmoreland”

Maru Rojas

London

I mostly use AccessArt for ideas when planning art sessions.
But often I use it just to browse and pass time as some of the
activities on the site are amazing. It has helped me 1in
planning more risk-taking and art-focused workshops. I
recently used a drawing resource to create my own plan for a
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5-week after school art club. The drawing resource was the
starting point to get children thinking about lines, space &
colour.

“I love the new look AccessArt, it’'s easy
to navigate, clear and sharp looking. I
am always thrilled with the ideas and
projects you post, Tlots of them
infiltrate my teaching to Yrs 5 to 9.
Just keep it up. You're tremendous.”

Rachel Adshead, Castlewood School
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Coventry

“We have enjoyed intertwining AccessArt into our projects —
feeling confident that we are making good progress and
enriching the curriculum. I love the sketching — the wildlife
/ hedgerow painting and have included aspects of this in a



natural paint making session at a woodland in which I work. We
love the AccessArt projects — they are stunning and
inspirational — I have passed them on to other friends and
colleagues who are equally impressed. Thank you!”

“I get fantastic explanations and
inspiration from this site. I'm a primary
teacher and this is the 1lst year I've
taught art to a year 3 class. Great
resource. Especially as many of your
lessons and ideas needs little specialist
equipment.”

“Amazing creative ideas by practicing
artists is very inspiring for teachers 1in
schools. I +think it 1is also very
refreshing to see something which is not
aimed at anything but unlocking
creativity. I really love the site.”

“The different approaches to drawing have
helped to increase our exam success at
Paulet.”

Claire Dean, Bradford College



West Yorkshire

“I have been accessing AccessArt for quite a time now -—
possibly around 3 plus years. I have used the ideas for
working with trainee teachers and to help develop my own art
skills. The ideas provided encourage creativity and also
provide some degree of security. In other words they allow you
to experiment. AccessArt has also encouraged me to try out
more techniques in a more open way, thereby developing
confidence. My colleague and I have used some of the examples
you have provided e.g. shell drawing and large scale drawing
to encourage the trainee teachers to work more imaginatively
with children and to show how art can link with other subjects
such as science without the pressure of realism all the time
but capturing important details. The site has developed
considerably over the period that I have been using it and
there have been many exciting developments with some brilliant
resources produced — including the drawing course for
teenagers.”

“I believe AccessArt is an incredible
concept. The international concept gives
insight to other cultures and other



artists around the world. Truly
inspirational.”

“Its a brilliant site that always fills
me with motivation and inspiration to
take back to my clients. I always enjoy
my visits.”

Mirange Hobson, Bradfield Dungworth
Primary School



South Yorkshire

“I first joined AccessArt two years ago, to guide my own
creative development. I have also started to use it in the
last year to enrich my creative practise in school art
education, specifically the after-school art club I run.
AccessArt has helped my personal creative development by
offering low cost, knowledgable, useable courses and resources
in both the fundamentals of art and beyond. The accessibility
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and friendliness of the site 1s encouraging and increases 1in
range continually. ”

“It’s BRILL... a breath of fresh air for
me practicing in rural north of England.
I hope you continue the good work for
many years to come. Thank you.”

“You are a great organisation - much
admired and one of the best workshops I
took part in. Thanks”

“A simply invaluable resource — I visit
your site at least once a week — thank
you for all your inspiring ideas.”

" I think you guys are brilliant! I love
the easy access to free teaching lessons,
and the very economical membership to
further lesson plans. Keep up the great
work!”

Collaborating Organisations



Installation

Welling Visual Arts

“The 40 Artist Educator project has enabled collaboration
across a wide range of institutions and individuals. The
featured projects demonstrate a diverse cross section of
projects highlights fascinating and inspiring approaches to
teaching art in the 21st century. ALl too often teachers are
tempted to do what has worked in the past, frequently with
diminishing returns. This project gives art staff no excuse to
rest on their laurels but rather a tool kit to reinvigorate
their practice. We look forward to more AccessArt projects in
this vein in the future.” Andee Collard. Head of Specialism.
Welling School.

Cambridge
SchoolYArt .. .. ...

Educators project has been really exciting for everyone
involved. At Cambridge School of Art we have been particularly
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delighted to host an exhibition of some of the work in the
Ruskin Gallery, so that both artists and pupils can gain the
satisfaction of seeing their work in a professional setting.
Simply as an ‘artist in residence’ type project , the 40
artists and their pupils have benefitted they always do in
such situations — real artists have inspired children to dare
to do things differently, something they will remember for
many years to come. Such engagement also inspires the artists
to evaluate what they do in new ways. When you add the
additional asset that AccessArt brings to art education -
dissemination of artwork and practical ideas via the internet
and social media - these benefits are of course multiplied.
New ideas and activities taking place in a village school in
Cambridgeshire have travelled across the world, and created
ripples from Yorkshire to as far afield as South Korea. Let'’s
hope this project can continue in new ways, and that 40
artists can turn into 4000 artists as it grows.” Chris Owen,
Head of Cambridge School of Art

Anglia Ruskin
University
Cambridge Chelmsford Peterborough
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The V&A

“Access Art are a fantastic resource for teachers, providing a
wonderful mix of exciting, inspiring ideas and practical
advice and support. It is a pleasure to share a case study
from our V&A Design Lab programme with the Access Art
audience.” Rebecca English, V&A

Royal College of Art
VALUE
INCREASE BY
VISUAL
DESIGN

VIVID

“The VIVID project has for the last three years linked
artists, designers and educators in four countries on either
side of the English Channel — France, Belgium, the Netherlands
and the UK. Part of the purpose of the project was to develop
artistic talent in schools, and AccessArt have made a great
contribution to this by bridging the gap between school art
lessons and School of Art studios. Besides art and design
activities for schoolchildren organised at Cambridge School of
Art, the AccessArt on-line drawing modules spread the message
across the globe that art matters to young people, and I was
delighted that they were able to share the results of this
experiment at the final VIVID conference in Breda, 1in
September 2014. ” Chris Owen, Head of Cambridge School of Art
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_"“AccessArt have been
very supportive of what we do at the Art Cabin. Sharing our
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creative projects through the 40 Artist Educator’ resource
definitely gave the young students involved a real sense of
pride.” Sharon Gale, The ArtCabin

The Little Art Studio

“At the Little Art Studio I have felt really supported both in
the work that I do and in what I believe in. Sheila’s and
Paula’s steady stream of encouragement has really helped, and
being chosen as one of the forty artist / educators has been
great. As an an artist I aim always to maintain an openness —
and as an educator too — an openess to discovering more about
“learning” and “teaching”.

AccessArt is a resource site with real integrity which is also
a fundamental necessity in the pursuit of both true education
and creative development. They understand the meaning of
process and of exploration as a valuable part of the
creativity and the importance of showing reflection and time
as a crucial step in development. To be linked feels an honour
and I will use my “award” to develop my teaching confidently
and to support applications for further work within education.
To now see the 40 artist / educators project is wonderful -



https://www.thelittleartstudio.co.uk
https://www.thelittleartstudio.co.uk

and through it I now feel a part of a rich and diverse
collection of artist / educators.” Ellie Somerset, The Little
Art Studio

Wacklane

Artspace
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Back Lane Art Space and The Children’s
Art School



https://www.backlaneartspace.co.uk/
https://www.backlaneartspace.co.uk/
https://www.backlaneartspace.co.uk/

I‘

Vs
Spa{eda

arts education

\DGE CURIOS/

"L O®

AND lMAGlNA‘Y\O“\

Cambridge Curiosity and Imagination

“CCI and AccessArt have long shared a passion for how creative
experiences can transform lives so this opportunity to link
our work on this brilliant resource was really welcome.”
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Orleans House Gallery

Supported using public funding by

ARTS COUNCIL

oreesy s | ENGLAND

Inspired to work with AccessArt? Please
get in touch!

Although the 40 Artist Educator project is now over, the
resources created will remain on the AccessArt website as part
of the AccessArt resource bank for years to come, benefiting
new audiences.

AccessArt is a UK registered charity and receives no revenue
funding. Instead we rely on income from memberships to enable
us to continue to meet our aim of inspiring and enabling


https://www.richmond.gov.uk/orleans_house_gallery
https://www.richmond.gov.uk/orleans_house_gallery
https://www.artscouncil.org.uk
https://www.accessart.org.uk/find-a-resource/
https://www.accessart.org.uk/inspirational-visual-arts-resources/

visual arts education. Membership is open to teachers,
facilitators, artists and individuals across the UK and
overseas. Please consider becoming a member to benefit your
practice and support AccessArt. Membership starts at just
£3.50 per month.

We are always looking to work with organisations, artists,
teachers and facilitators to develop new content and
resources. Please get in_touch.

Be Inspired!

AccessArt Membership: Pay
Annually By Direct Debit
Online

Direct Debit* provides an easy way to pay for your annual
AccessArt subscription. For just £42 per year you gain full
access to all our resources, plus downloadable pdf’s. You also
qualify for discount on our Distance Learning Courses.

G)DIRE(;T GOCARDLESS
Debit Partner

With Direct Debit, you are in Control

AccessArt wants to save you time and trouble — we know for
many customers paying by Paypal is a hassle, with failed
payments because your card has expired mean you lose access to
resources. For that reason we are introducing Direct Debit as
a payment option.


https://www.accessart.org.uk/join-accessart/become-a-full-accessart-member-2/
mailto:info@accessart.org.uk
https://www.accessart.org.uk/accessart-membership-pay-annual-by-direct-debit-online/
https://www.accessart.org.uk/accessart-membership-pay-annual-by-direct-debit-online/
https://www.accessart.org.uk/accessart-membership-pay-annual-by-direct-debit-online/
https://www.accessart.org.uk/find-a-resource/
https://www.accessart.org.uk/distance-learning-courses/
https://dashboard.gocardless.com/api/template_plans/13C4CEJ26H/paylink

You’'ll be notified of any upcoming payments, and you can
cancel whenever you want. The Direct Debit Guarantee makes
this the safest way to pay.

Our chosen payment operator is Go Cardless. Go Cardless 1is a
highly secure and popular system used by HM Government, The
Guardian and The Financial Times, amongst many others.

Setting up a Direct Debit with AccessArt is extremely simple
(even pleasurable!!). When you click the GoCardless image
below, you will be taken to a simple secure Go Cardless form.

If you have any questions, call us AccessArt on 01223 606139.

*At the moment we can only take Direct Debits for customers
with banks in the UK. If you live outside the UK and wish to
join AccessArt, please see all other options here.

Click the image below to be taken to the online form.

G)DIREL_‘.T GOCARDLESS
Debit Partner

Direct Debit Success Annual
Membership

Many thanks for signing up to AccessArt Annual Membership.

AccessArt will now collect £42.00 annually. You can cancel at
any time and are protected by the_Direct Debit Guarantee
Scheme

AccessArt will now create an annual membership for you -
please allow 48 hours for us to do this (though your


http://www.directdebit.co.uk/DirectDebitExplained/Pages/DirectDebitGuarantee.aspx
https://dashboard.gocardless.com/api/template_plans/13C4CEJ26H/paylink
https://www.accessart.org.uk/join-accessart/become-a-full-accessart-member-2/
https://dashboard.gocardless.com/api/template_plans/13C4CEJ26H/paylink
https://www.accessart.org.uk/direct-debit-success-annual-membership/
https://www.accessart.org.uk/direct-debit-success-annual-membership/
http://www.directdebit.co.uk/DirectDebitExplained/Pages/DirectDebitGuarantee.aspx
http://www.directdebit.co.uk/DirectDebitExplained/Pages/DirectDebitGuarantee.aspx

membership will often be made live much quicker than this).
You will receive an email from AccessArt letting you know when
you can login (and containing your login details).

You might want to make sure our email addresses are
whitelisted (info@accessart.org.uk, paula@accessart.org.uk,
andrea@accessart.org.uk, accessart@accessart.org.uk). Pls do
check your junk folder if you do not receive an email from us
within 48 hours.

If you have any questions please contact Andrea our Membership
Manager or Paula on 01223 606139. Office hours are 9.00 to
18.00 Monday to Friday GMT or leave a message.

You can also email andrea@accessart.org.uk or
paula@accessart.org.uk

To Cancel your Membership

You can cancel your membership at anytime by contacting your
bank. You can also request that AccessArt cancels on your
behalf — pls email us as above.

Thank you and Be Inspired!

AccessArt

The Friendship Tower by
Rachel Scanlon

A 3D workshop inspired by the onset of the world cup and
discovering more about other nations. by Rachel Scanlon


mailto:info@accessart.org.uk
mailto:paula@accessart.org.uk
mailto:andrea@accessart.org.uk
mailto:accessart@accessart.org.uk
mailto:andrea@accessart.org.uk
mailto:paula@accessart.org.uk
https://www.accessart.org.uk/friendship-tower-rachel-scanlon/
https://www.accessart.org.uk/friendship-tower-rachel-scanlon/

Transformation Project:
Snippets of Inspiration

Megan Boyd

Scottish Fishing Fly Maker

In a cottage in northern Scotland, Megan Boyd twirled bits of
feather, fur, silver and gold into elaborate fishing flies -
at once miniature works of art and absolutely lethal. Wherever



https://www.accessart.org.uk/transformation-project-snippets-inspiration/
https://www.accessart.org.uk/transformation-project-snippets-inspiration/
https://www.bbc.co.uk/news/uk-scotland-highlands-islands-23028940
https://www.bbc.co.uk/news/uk-scotland-highlands-islands-23028940

men and women cast their lines for the mighty Atlantic salmon,
her name is whispered in mythic reverence, and stories about
her surface and swirl like fairy tales. With breathtaking
cinematography and expressive, hand painted animation, Kiss
the Water adheres to and escapes from traditional documentary
form, spinning the facts and fictions of one woman’s life into
a stunning film about craft, devotion, love, and its
illusions.

Enjoy the preview of Kiss the Water below — the film is sure
to inspire.

Hubert Duprat

Caddis Fly Larvae

French artist Hubert Duprat worked in partnership with caddis
fly larvae to create these wonderful living works of art.

Cornelia Parker


https://www.cabinetmagazine.org/issues/25/duprat.php
https://www.cabinetmagazine.org/issues/25/duprat.php

Manipulating Matter

British sculptor and installation artist Cornelia Parker
transforms ordinary objects into something compelling and
extraordinary.

Cornelia Parker @ 5x15 from 5x15 on Vimeo.

fbutton

www,onebuttonuk.ﬂom



https://www.frithstreetgallery.com/artists/works/cornelia_parker
https://www.frithstreetgallery.com/artists/works/cornelia_parker
https://vimeo.com/80877169
https://vimeo.com/5x15stories
https://vimeo.com
https://www.onebuttonuk.com/stockists
https://www.louloufrou.com
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The Paint Swing-0-Meter

Gothic Revival: Craft
Techniques for the Class Room
Inspired by the Leach Firm of
Cambridge

How to Make a Tessellated Design



https://www.accessart.org.uk
https://www.accessart.org.uk/paint-swing-o-meter/
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https://www.accessart.org.uk/make-tessellated-design/

‘Pouncing’: A Simple Technique to
Transfer Patterns onto Plaster Tablets

The Firm

In 1862 Frederick Leach started F. R. Leach & Sons, artist-


https://www.accessart.org.uk/pouncing-simple-technique-transfer-patterns-onto-plaster-tablets/
https://www.accessart.org.uk/gilding-touch-gold/
https://www.accessart.org.uk/painting-glass/

decorators who worked with the best-known Victorian
architects/designers including William Morris, Charles Kempe
and George Bodley.

Their expertise led the firm to work on ecclesiastical and
civic arts, crafts and decoration as well as domestic
architecture and interiors.

If their workshops could talk they would have told of stained
glass being designed, painted and fired; stone statues carved;
wooden decorations turned; panels chiselled, decorated and
gilded; furniture crafted; metal forged; and tiles painted. In
fact they could create anything that a well-decorated house,
church or college would need.

Pouncing

Wall painting was a popular decoration for churches during the
neo-gothic revival in the mid to late Victorian era.

The paint colour was mixed by hand and then often applied
straight to the wall or ceiling. The design was often painted
freehand or using stencils which included a technique called
‘Pouncing’.

This technique is where the design is drawn out on paper and
the outline is pricked all around to produce small holes.

Click on the image above to see How to Make a Tessellated
Design.

This is then placed on the wall and dabbed all over with a
small bag of fabric filled with powdered graphite or chalk.
The powder is forced through the holes so that when the paper
is removed it leaves an outline of the pattern on the walls.

Click on the image above to see how teenagers used ‘Pouncing’
to Transfer Designs onto Plaster Tablets
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Gilding

Gilding was a popular finish for the ornaments that decorated
the ceilings of neo-gothic churches.

These ornaments were made of lead or plaster and were often
start that shone down from their great height once gilded in
gold.

The first stage to gilding is when gold is pounded until it
becomes as thin as tissue paper (25g can be beaten out to
cover an area of 3m square).

The surface of the ornament to be gilded is prepared by
brushing it all over with a glue called size.

This is left to dry until it reaches a ‘tacky’ state.

The gold sheets are then carefully laid onto the surface of
the ornament and the size sticks it to the surface.

The gold is then worked into all the areas of the ornaments
using a brush to push it down. There were special brushes made
for doing this including one made from squirrel’s fur.

Click on the image below to see how to apply gold leaf to a
plaster relief sculpture Gilding and a Touch of Gold

Stained Glass

The neo-gothic revival saw a resurgence in stained glass
design for churches and domestic architecture of the day.

One technique used was that of Silver Staining Glass. This 1is
where silver nitrate is painted onto clear glass and fired
until the silver paint becomes part of the molecular structure
of the glass and produces colours from a pale yellow to a rich
orangey-amber.


https://www.accessart.org.uk/gilding-touch-gold/

Follow the link above to see How to Print on Glass.

Motifs or designs were painted onto glass ‘quarries’ or shapes
of glass that would be could together to form a leaded window.

For this reason diamonds, squares or other shapes that would
tessellate were popular. This type of stained glass window
also allowed a lot of light into the building which went well
with the decoration of a neo-gothic church where the walls
were decorated and deserved to be seen.

Gilding and a ‘Touch of Gold’

‘Pouncing’: A Simple
Technique to Transfer
Patterns onto Plaster Tablets

Using Negative Space to
Believe What You See ( &
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Scaling Up)

You May Also Like..

Pathway: 2D Drawing to 3D Making

This is featured in the ‘2D Drawing to 3D

Making’ pathway

Talking Points: Lubaina Himid


https://www.accessart.org.uk/using-negative-space-believe-see-scaling/
https://www.accessart.org.uk/2d-drawing-to-3d-making/
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Jo Allen and Rachael Causer:
Relief Printmaking at
Ridgefield Primary School

How to Make a Tessellated
Design
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You May Also Like..

Pathway: Exploring pattern

“1" i 1. -9
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This is featured in the

‘Exploring Pattern’ pathway

Talking points: Andy Gilmore
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The Drawing Machine — A
Workshop 1n Perspective
and How to Look by
Drawing Machine and
Sarah Wright

Constructed Space by
Anne Harild

Making Plaster Reliefs
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Drawing as Support
Activity

Detached and Timeless
Painting Workshop by
Sara Dudman

Making an Urban
Landscape Painting by
James Nairne
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Making Drawings using a
Lightbox

Literacy Boost Project:
James & the Giant Peach
Garden by Cordelia
Spalding

You Might Also like..

Pathway: Telling Stories through
drawing and making


https://www.accessart.org.uk/making-drawings-using-lightbox/
https://www.accessart.org.uk/making-drawings-using-lightbox/
https://www.accessart.org.uk/literacy-boost-project-james-giant-peach-garden-cordelia-spalding/
https://www.accessart.org.uk/literacy-boost-project-james-giant-peach-garden-cordelia-spalding/
https://www.accessart.org.uk/literacy-boost-project-james-giant-peach-garden-cordelia-spalding/
https://www.accessart.org.uk/literacy-boost-project-james-giant-peach-garden-cordelia-spalding/

This is featured in the ‘Drawing
Stories Through Drawing and
Making’' pathway
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