Key Stage 1 & 2 Guidance for
Art Leads

Being an Art Lead can be exciting but it
can also be challenging, especially 1if
your experience in art is limited. Find
guidance and information below to help
support your role.


https://www.accessart.org.uk/primary_art_curriculum_planning_advice_subject_lead/
https://www.accessart.org.uk/primary_art_curriculum_planning_advice_subject_lead/

The AccessArt Ethos
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Getting Started..
The AccessArt Ethos
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Explore our Core Values

It’'s important that you choose an organisation
which has a similar ethos or values to yourself.
Here’'s what we stand for at AccessArt.

-Before we decide what* and how** we teach
within the umbrella of “art”, we should
remember why we are teaching art in the first
place. At AccessArt we remind everyone that
we teach art because it is one way we can
enable children to reach their creative
potential. Every child is entitled to develop
their critical and creative thinking skills,
and to build their knowledge and
understanding of materials and techniques,
developing their experience of how they can
make a creative response to a variety of
stimulus, and our role as teachers is to
facilitate this journey. So for AccessArt,
remembering our core aim 1is to enable
creativity, we place an emphasis on
encouraging exploratory journeys, working
towards varied and individual outcomes.

-Art teaching should be aspirational yet
accessible. We specialise in <creating
resources which help all teachers, including
non-specialist teachers, to feel confident
and enable to deliver inspirational
activities to all children. You do not have
to be “good at art” to be a great art teacher
— you only need to be willing to explore,
alongside your pupils, modelling an attitude
of curiosity, open-mindedness, creative-risk


https://www.accessart.org.uk/8-values-accessart/
https://www.accessart.org.uk/teaching-for-the-journey-not-the-outcome/

taking and reflection.

-Our offering to pupils should be broad and
rich, contemporary and diverse. By keeping
our understanding of all discipline areas
(drawing, painting, printmaking, sculpture
etc) as open as possible we ensure that we
keep art as inclusive and accessible to every
child.

- Teaching art can and should be as rigorous
and disciplined as any other subject.
Enabling open-ended creative 1learning
actually requires teachers to understand the
structures and spaces pupils need to work to
their best.

- That we build skills and knowledge through a
combination of opportunities for repeated
practice and new projects. Art is subjective
and experiential - and there are many types
of “knowledge” all of which are best
understood when the knowledge is embedded in
experience.

-We cannot and should not apply the same
metrics to art as to other subjects. Art is a
unique subject to teach/facilitate and we
should embrace that fact.

- Through enabling pupils to think about the
purpose of art and artists to all our lives,
we will ensure that as children grow they
feel entitled to express and better
understand themselves (and the world in which


https://www.accessart.org.uk/see-all-disciplines/

they live) through making and talking about
art. Through this creative entitlement we
help nurture citizens who feel empowered to
help shape community and society for the
better.

What* — As guided by the National Curriculum for
Art & Design

How** — As inspected by Ofsted

Curriculum Support

We offer two main ways to help you develop a
broad, rich, contemporary and diverse creative
curriculum..

Explore all Planning a Creative Curriculum
resources..

The accessart primary art curriculum


https://assets.publishing.service.gov.uk/government/uploads/system/uploads/attachment_data/file/239018/PRIMARY_national_curriculum_-_Art_and_design.pdf
https://assets.publishing.service.gov.uk/government/uploads/system/uploads/attachment_data/file/239018/PRIMARY_national_curriculum_-_Art_and_design.pdf
https://www.gov.uk/government/publications/education-inspection-framework
https://www.accessart.org.uk/planning-a-creative-curriculum/

The AccessArt Primary Art Curriculum is

used as an art scheme by thousands of
schools across the UK

AccessArt resources


https://www.accessart.org.uk/primary-art-curriculum/
https://www.accessart.org.uk/primary-art-curriculum/
https://www.accessart.org.uk/primary-art-curriculum/
https://www.accessart.org.uk/primary-art-curriculum/

Build your own Curriculum using AccessArt
resources

CPD & Events

AccessArt offers CPD designed to inspire and
enable. Explore these recordings aimed at Art
Leads in Primary schools..


https://www.accessart.org.uk/find-a-resource/
https://www.accessart.org.uk/find-a-resource/
https://www.accessart.org.uk/find-a-resource/

Explore our upcoming Zoom CPD program

Find recordings of past Zoom CPD

Exploring painting for art leads 1in
primary schools

Exploring drawing for art 7leads 1in


https://www.accessart.org.uk/zoom-events/
https://www.accessart.org.uk/past-session-recordings/
https://www.accessart.org.uk/recording-painting-for-art-leads-primary/

primary schools

Exploring sculpture for art 1leads
primary schools


https://www.accessart.org.uk/cpd-recording-drawing-for-primary-schools/

Progression

Unlike in many other subjects, there is no given
sequencing in art. Explore the following resources
to help you think about Progression in Primary
Art..

Explore all Progression and Assessment resources
here.



https://www.accessart.org.uk/recording-sculpture-art-leads-primary/
https://www.accessart.org.uk/assessment-and-progression/
https://www.accessart.org.uk/assessment-and-progression/

A clear progression of knowledge and
skills

what shape 1s progression?


https://www.accessart.org.uk/clear-progression-of-knowledge-and-skills/

rethinking our approach to assessment


https://www.accessart.org.uk/what-shape-is-progression/

Pedagogy

Schools should consider teaching Art & Design at
Key Stage 1 and 2 as a distinct subject. Whilst we
appreciate many schools approach art in a project
or theme-based manner, our experience is that when
art is taught as a distinct subject in a skills-
based manner there 1s clearer progression and the
teaching and learning is more rigorous. We do
appreciate that art provides an excellent way to


https://www.accessart.org.uk/rethinking-our-approach-to-assessment-progression-in-primary-school/

enrich the curriculum and link to other curriculum
areas. Links to themes or projects can still be
made, but from a position of far greater strength
and understanding.

That schools work hard to break down
preconceptions amongst teachers and pupils as to
what drawing or sculpture (for example) is or
might be. Preconceptions can stifle creativity. If
we take the 1lid off art and design we can allow
the subject to flourish. Experimentation, risk,
and innovation should be encouraged.

Art is a large subject area and you cannot
possibly cover everything — its for you to decide
as a school what you teach whilst meeting the aims
of the national curriculum. Elements such an
exploration of line, colour, form shape etc are
woven throughout the disciplines. It might be
helpful to think about subject areas as
being: Drawing, Sketchbooks, Printmaking,

Sculpture, Painting, Collage, Textiles, and
Digital.

Schools should be less focused on outcome and more
focused on the creative journey. When schools work
towards a predefined, prescribed outcome (i.e. 1in
the case of a display) the understanding and
learning of pupils can be compromised. Ofsted
recognises that work which looks great at first
glance can often hide poor learning outcomes.
Instead schools should work to create confident,
independent artists who can articulate and value


https://www.accessart.org.uk/accessartdrawing/
https://www.accessart.org.uk/sketchbooks/
https://www.accessart.org.uk/printmaking/
https://www.accessart.org.uk/sculpture/
https://www.accessart.org.uk/design-in-primary-schools/
https://www.accessart.org.uk/painting/
https://www.accessart.org.uk/collage-and-assemblage/
https://www.accessart.org.uk/textiles/
https://www.accessart.org.uk/digital-media/

their own creative journeys.

We suggest that each term children should be given
the opportunity to explore a variety of
polarities:

- Traditional skills should be balanced with
experimental work

-Small scale work should be balanced with
large scale work

-Quiet reflective study should be balanced
with active, dynamic work

- Individual work should be balanced with group
work

- Two dimensional work should be balanced with
three dimensional work

- Study of historical “great” artists should be
balanced with contemporary artists

In addition children should be given the
opportunity to experience:

-How it feels to take creative risks as
opposed to playing it safe

-That chaos and mess can be productive for
some people

-A diverse range of creative role models



(including visits from artists/visits
galleries/artists studios)

Pedagogy in 250 Words animations
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https://www.accessart.org.uk/pedagogy-in-250-words/

Getting Started..


https://www.accessart.org.uk/visual-arts-pedagogy/

SesecasALad s A AVE LG SCCTe that shall make or

ome forth, Bayard,” he added, leading his horse into

_Iur your flanks and my spurs must be preseatly

# mounted, accordingly, and lcit the Castle by the pos-

ere his free was permitted, in consequence of a

atcffect left Sigekid:ml:lc Vi 5

Lamboumne and the valet had left the apartment, Leicester

his dress for a very plain one, threw his mantle

€ a lamp in his hand, went by the private pasage

a oo secret postern door which opened into
1, near to the of the P1 His i

and' determined character than they had been

eriod, and he endeavoured to claim, even in his own eyes,

: more sinned against than sinning. )

" such was the tenor of his medi-

stantly arrived with IJ::T\;:I:G e e B el
token of their ¢ountry, and hnaﬁd:dhﬂ’funn'. e
g?lwre_noq 10 tSe renowned Captain Coxe Kno“&a:mu?l'h
T anes, a3 inwv: ook thei
Ea‘llcry-wwr. and opposite o that of Mog:f;n‘ a:;
ennmmgmnu were completely made, a signal was givel

er.
Their first charge upon each other was rather
party had some dread of being foreed Ento ﬂ-ewla T
mer:u came up on either side, the encounter gre

a h..nx. batde. They ruthed MPOS GRS AT

testifies, like rams inflamed by jeal

that both partics were often overthing

made a most horrible claver. T

s in-
them in
defence,

|
ey

s Ui A 2
ke ve o moac BE

c
ped along the \l:& e

say Darne Amy
e huave pot case o write mMu-mem !

*And will he be the better for thy interocubion
beaving Treull ahermly

; o
Ner shall any one know her for »
p life! Counness of Leicesteri—1

aitor v
Madam," 1aid Leicester, *do with me what it may be your will o
bt work 0o injury on this genteman; he bath

the Chicen,

¥ arosc, and nusbing 1o Leicester, who
“'the better for thy interceision, thea doubly
#—af thy interccssion, whose villaiay bath
6 subjocts and ediows to myself? 1 eould tear

: 4y

erpeone.
ber (hat you are a accn of
Give not way 1o this wild storm of

bim, while a tear actually pwizhled in her
gh,” the 1ald, *'theu aTi A paicmin—

ENILWOR

103, who, with mouwth, stood
“and the Dabcs. When he bad
mdﬂﬁud::‘.h-h«m}'ﬂm_ ik eainn
add boer e vy 1o & wmall] thicket,
ready addled. He fung
ian 10 mount the other,

ool vithout sopping untdl
Tty caks, about & miles
Firestbon from the soene 10

et coull pet Rorbear sy
ve bten known 1 maARY
e balance with hosour,
Fy . in e |u|l\-t‘\f4;:

eplied the Ea
1 rq-nnlu e YOu O
Tresilian. Judge bevwixt usl
B o your xR Ly et
all other

e it
i L
ile be e, and pLacing B Fx
R e

L




For many schools, an ongoing exploration of
materials will provide an accessible and effective
starting point. This exploration (of materials
used for drawing, sculpture, painting, printmaking
etc) will help the children grow in confidence and
understanding and promote self-directed learning.
Manipulating materials helps children explore
processes, and these in turn can be applied to
concepts. Many of the resources in the subject
areas (see links above or below) centre around an
exploration of materials and processes.

You might want to consider:

-A whole-school activity. For example, all
year groups might explore charcoal. Each
class and individuals within the class will
naturally explore at his or her own level.
Fundamental exercises can be experienced by
all ages, and repeated by all ages, as part
of their practice. There is no need for a
“progression of activity” as such — children
will naturally progress once they have
repeated access to a material, process or
concept.

- Pupils or teachers sharing areas of expertise
with other classes to build knowledge and
confidence within the school.

- That teachers should not be afraid to be seen
to be learning alongside the children - in
fact this can be a very positive role model


https://www.accessart.org.uk/see-all-materials/
https://www.accessart.org.uk/ten-minutes-five-times-a-week/

for children.



