The Art Of Zines

By Stephanie Cubbin

In this post Stephanie shares a beautiful and
thought provoking zine created by a group of
creative Sixth Form students. Through curation and
design students have amplified their voices
collectively and have taken ownership of their
work. This could be an exciting project for
students interested in editorial work or those who
like to use their creativity to make their voice
heard.

"A definition of the zine is often self-published,
counterculture and small in circulation. Many are
anti-authoritarian and therefore by in large,
attractive to teenagers as a way to explore their
own cultural identities and creativity.

My brilliant colleague is a collector of old
discarded books and magazines, and the development
of the zine came from her finding a way to use all
the wonderful adverts in the donated Oxfam books.
This, with a cohort of art students that were
excellent creative writers too, saw the beginning
of the sixth form zine."


https://www.accessart.org.uk/the-art-of-zines/
https://www.accessart.org.uk/stephanie-cubbin/
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The first Zine ‘Zeena’ involved selecting student
artwork, collecting vintage imagery, using their
drawings and paintings from their current project,
and then digitising it. The 1layering and
presentation of visual imagery is all completed
digitally. The process is repeated for further
issues, using the format again and again and the
cutting and layering of 1imagery is an important
part of the process.
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The students use this graphics skill in their art
coursework books, developing more sophisticated
collaging and layering with their secondary
resources. Images from photocopies of books cut
and drawn into, old manuscripts and sheet music to
music printed onto and magazine images used to
support the text that has been created by the
students.
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A core team of sixth form Art students create all
of the content, including the poetry, writing and
collected material collages. Encouraging the
students to take the responsibility and ownership
of the zine after the first copy is always part of
the thinking and some students take greater
responsibility for the zine at different times,
depending on their workload. The zine is seen as a
way to give confidence and positive feedback for
students work, students are often asked to share
work they have created in the zine, and then asked
to make further literary contributions too.
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Hair played a major role in ancient Irun Didi, known as cornrowing in English,
African culture. It could indicate one’s was an everyday feature for Yoruba and,
age, tribe, family and marital =socre generally, African women. Styles wore

Traditionally, as hair was detailed and elaborate and could indicate
anclent comsunities believed wealth, status, age or sarital status. Irun
that hair was an isportant part of Kiko means ‘threadsd hair' in Yoruba, It is
diwine communication. For this reason a technique that largely developed in
hair was only touched and styled by scuthern Higesia with the Igbe pecple and
closs relatives or trusted friends. If was introduced to Yorubaland in the mid
one's hair fell into enemy hands, it was 20th century. It involves a process of
believed that they could inflict sorious detangling and parting the hair and
spiritual damage. wrapping it with cotton thread or another
similar fabric. It ecould bs wern in
elaborate styles but, when resoved, would
also produce stretched, curly and knot free
hair. Black hair has also been worn and
|used as a political statement.
'In responss to decades of subjection to
Burepoan Boauty standards, the Black is
Beautiful Movement, which sprang from the
Black Power Hovesent, was stazted.
African american activists were angry with
white supremacy and Jim Crow Laws and
wanted te show an oubward frustration for
this,

"It almost passos human understanding how a4
people can  be so  despised and  yet
arcistically esteemed. So cstracized and
yet culturally influential. So degraded and
yet a dominant editorial force in American
life,”

= “Fathor of the Harles Renaissance’ Alain
Leckd
The expression of beauty through hairstyles
has been a long-standing signature of
African identity.
Each woman has her own hair journey often
marked by struggles with conformity and
acceptance that stem back to childhood,
=aking it a personal and inkimate part of
her being.
Throughout history, we can sea different
groups of pecpls unlearning all the

a Latl ding black
hair and learning te love and care for it.

SALIIGI) S

POM PUIGIE MOU UE pdoad

OUDDOOT EVENts or Uo Lo 10,0

1DEOEY 1UD3 1 05 40]

L4

g
5
B
g

Anu, Kezia, Isabelle

0 SIX PEOD venue. This is also the earlies



. DREAMS—contd.
DRYNESS, Internal parts of (Of parts usually moist) s S
‘Waking (While awake with_relﬂectionS). ity
Misfortune, of (bad luck)
Fauihg. :
From high places
Events of the previous day
- Continued after waking
Death, of
Vexatious

Disease

! Fantastic. i
'Mental exertion
About the

Murder
Nightmares (cf. DREAMS, frightf ul—947)
Unremembered
Vivid -
D’.USTr Internal, Sensation of
Water

DRY SENSATION, Internally.
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The Zine has been recently given a revamp and a
new name - the Anchoress. Currently students who
are interested in an editorial career or those
that want to speak out around areas of interest
find themself drawn to the zine as a way to make
themself heard. There is always an appreciation
for exciting art and students approach their peers
asking to use their work. A collective voice.
Currently they are now thinking of selling the
zine to their peers to make the printing of it
sustainable and even get some extra materials for
their creativity.
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Spring apprbaches and I know this love affair must end. ! l
¥ 1
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Yeu tell me! I must. My angry face pointed poignantly to't-he corfier et the
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You love me| from afar.
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ldve me| in monochrome. - ¢
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| -
In'broken love we are tainted.
In' broken 1bve the broken bleak. bond of mbcie:m day is real.

we are working to expand the

variety, experience and understanding of what art




and creativity is. Any opportunities to widen the
experiences of students to work cross disciplinary
is part of our vision and ethos.
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Website: https://stephaniecubbin.org

This 1s a sample of a resource created by
UK Charity AccessArt. We have over 1500
resources to help develop and inspire
your creative thinking, practice and
teaching.

AccessArt welcomes artists, educators,
teachers and parents both in the UK and
overseas.


https://stephaniecubbin.org

We believe everyone has the right to be
creative and by working together and

sharing ideas we can enable everyone to
reach their creative potential.

You Might Also Like..

Pathway: Print & Activism

This 1s featured in the ‘Print &
Activism’ pathway

Talking Points: Luba Lukova


https://www.accessart.org.uk/activism/
https://www.accessart.org.uk/activism/
https://www.accessart.org.uk/activism/
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Making Large Scale, Screenprinted,
Collaged, Co-Created Campaign Posters!


https://www.accessart.org.uk/talking-points-luba-lukova/
https://www.accessart.org.uk/talking-points-what-is-a-zine/

PRUDUCERS

NOT
CONSUMERS

e

Making an Artist’s Book

——‘



https://www.accessart.org.uk/making-large-scale-screenprinted-collaged-co-created-campaign-posters/
https://www.accessart.org.uk/making-an-artists-book/



https://www.accessart.org.uk/which-artists-book-artists/

